ligtica

(Lucie Lienerova)

Portfolio praci 2024-2019



Kontaktni udaje / Contact details Ocenéni / Awards

xvlienerova@vutbr.cz 2024 Cena dékana za diplomovou praci/ Dean's Price for Master's Thesis
listica.cz
ig: _listica Staz / Internship

Vzdélani/ Education 2020— 2021 Fakulta vjtvarmych uméni Vysokého uceni technického v Brné, Ateliér sochafstvi 1,

vedouci: prof. akad. soch. Michal Gabriel, asistent: doc. Mgr. Tomas Medek /
2022- 2024: magisterské studium; Fakulta vytvarnych uméni Vysokého uceni technického v Brné, Ateliér malifstvi 3, 2020- 2021 Faculty of Fine Arts of Brno University of Technology, Sculpture Studio 1,
vedouci: MgA. Patricie Fexova PhD, asistent: MgA. Veronika Vikova/ studio head: prof. akad. soch. Michal Gabriel, studio assistant: doc. Mgr. Tomé$ Medek
2022- 2024: Master's degree programme; Faculty of Fine Arts of Brno University of Technology, Painting Studio 3,
studio head: MgA. Patricie Fexova PhD, assistant: MgA. Veronika Vikova Obrazy ve sbirkach / Paintings in Collections
2021- 2023 magisterské studium, Filozoficka fakulta Masarykovy univerzity, studijni obor: Dé&jiny uméni /

2021- 2023: Masters's degree programme; Faculty of Arts, Masaryk University, field: Art History Moravska galerie/ Moravian Gallery

Ocista, 2022, tempera na platné, 145 x 160 cm. / Purification, 2022, tempera painting on canvas, 145 x 160 cm.

L , ] ] L. ] L o . . Y The Cure, 2022, tempera na platné, 130 x 160 cm. / The Cure, 2022, tempera painting on canvas, 130 x 160 cm.
2018- 2022 bakalarské studium; Fakulta vytvarnych uméni Vysokého uceni technického v Brné, Ateliér malifstvi 3,

vedouci: prof. MgA. Petr KviCala, asistent: MgA. Bretislav Maly — od 2021 vedouci: MgA. Patricie Fexova PhD, asistent: MgA.
Veronika VIkova/

2018- 2022: Bachelor's degree programme; Faculty of Fine Arts of Brno University of Technology, Painting Studio 3,

studio head: prof. MgA. Petr Kvicala, studio assistant: MgA. Bretislav Maly — since 2021 studio head: MgA. Patricie Fexova PhD,
assistant: MgA. Veronika Vlkova

2018- 2021 bakalarské studium, Filozoficka fakulta Masarykovy univerzity, studijni obor: Dé&jiny uméni /
2018- 2021: Bachelor's degree programme; Faculty of Arts, Masaryk University, field: Art History

2014-2018 Stredni Skola uméni a designu a VysSi odborna skola Brno, obor: UZita malba, vedouci: ak. mal. Petr Vesely /
Secondary School of Art and Design and Higher Professional School Brno, Applied Painting, studio head: ak. mal. Petr Vesely


http://animal.ffa.vutbr.cz/~xvlienerova/index.html
https://www.instagram.com/_listica/

Samostatné vystavy / Solo exhibitions

2025 Plevelitel, Galerie mladych, Brno, 12.2. —29.3. 2025 / Plevelitel, Galerie mladych, Brno, 12.2. —-29.3. 2025, Czechia

2024 Kulna Krista Zahradnika, Bohemia Farmstudio, Vysoka 26, Kokofin, 28. 9. —30. 11. 2024 / Shed of Christ Gardener,
Bohemia Farmstudio, Kokofin, Czechia, 28. 9. —30. 11. 2024

2022—- 2023 Cured By a Horse, Galerie Oteviena zahrada, Brno, 12. 12. 2022 -3. 3. 2023 / Cured By a Horse, Galerie
Oteviena zahrada, Brno, 12. 12. 2022 -3. 3. 2023, Czechia

2022 Tisen, VN Brno, 13.6.-31.8. 2022 / Opression, Military Hospital Brno, 13.6.—31.8. 2022 Czechia

Bezvladni, Méstska knihovna v Praze — Artotéka, Praha, 10. 1.-5. 2. 2022 / Inertness, Municipal library in Praque — Art
library, Praque, 10. 1.-5. 2. 2022, Czechia

2019 Kuan pfinasi nadéji, Hagibor, Praha, 26. 6.—30. 8. 2019 / Horse Brings Hope, Hagibor, Prague, 26. 6.—30. 8. 2019, Czechia

Zeny lzraele, Zidovska radnice: Kavarna Na Balkoné&, Praha, 2019 / Woman of Israel, Jewish Town Hall: Café on the
Balcony, Prague, 2019, Czechia

Skupinové vystavy / Group exhibitions

2024

2024

2024

2024

2022

2021

2019

AlZzbéta BacCikova, Listica, Barbora Lungova a Barbora Trnkova. Kvétomluva, kuratorka: Tereza Jindrova Entrance Gallery,
Praha, 25.9. -9.11. 2024 / AlZbéta Bacikova, Listica, Barbora Lungova a Barbora Trnkova. Kvétomluva (Flower Talk),
curator: Tereza Jindrova Entrance Gallery, Prague, Czechia, 25.9. —=9.11. 2024

Tereza Demkova, Denisa Koukalova, Listica, Veronika Hudcova, Jakub Zamecnik Symposium Rooted Everywhere,
kuratorka: Hana Magdonova Distillery, Brno, 20.9. —22.9. 2024 / Tereza Demkova, Denisa Koukalova, Listica,

Veronika Hudcova, Jakub Zameénik Symposium Rooted Everywhere, curator: Hana Magdoriova, Distillery, Brno, Czechia,
20.9. —22.9. 2024

Oslava zakonceni studia, vernisaz diplomantské vystavy s rodi€ovskou schuzkou, vzajemnou komentovanou prohlidkou,
oficialnim zahajenim, Sokujici performanci, hudebnim programem, bohatym rautem zahrnujicim alko i nealko, chill-

out zénou s détskym koutkem a Satnou pro rodice, afterparty ve sklepé a naslednym podpurnym programem pro
absolventstvo / Graduation celebration, opening of the graduate exhibition with a parent meeting, peer guided tour, official
launch, a shocking performance, a musical program, a lavish buffet including alcoholic and non-alcoholic beverages,

a chill-out zone with a children’s corner and a parents' changing room, an after party in the basement and a follow-up
graduation support program, Dim pant z Kunstatu, Brno, 26.6. —28.7. 2024

SALON, M6 Gallery, Praha, 6.6. —2.8. 2024
Harawayovej deti / Haraway's Kids, Galéria MEDIUM, Bratislava, Slovakia, 10. 2. 2022 -27. 3. 2022
Mnozirna / Breeding Facility, Pokoje 2021, Praha, Czechia, 10. 11.-17. 11. 2021

Little Duel, Galerie Indiges, Brno, Czechia, 1.-14. 3. 2019



PLEVELITEL

"Na vystaveé Plevelitel sledujeme dynamiku vztahu dvou lidi,
ve které se odrazi niterna intuice pozorovatelky i snaha o racionalni
kategorizaci a porozuméni zjevenym symbolim. Jako dulezité se
jevi téma transformace a jeji dvoji povaha, pecuijici i nasilna, a také
téma ostrakizace, které je zastoupeno motivem plevele.

Zajem autorky o rostliny povazované za Skodlivé, neuzite¢né,
cizopasné az agresivni se jen zdanlivé tyka jejich pfitazlivé a
rozmanité morfologie. Sam peclivé namalovany atlas plevele
je spiS smysSlenym nez realistickym zobrazenim skuteCnych
a charakteru, které autorka metaforicky pfenasi na lidi. Motiv
plevele tak zastupuje vSechny vyloucené, ktefi mohou byt ve
svych mikrokonstelacich prospé&sSni i navzdory neuziteCnosti,
ktera je jim obecné pfisuzovana, pfilis komplikované povaze nebo
jinym potizim. | kdyz samy malby rostlin stylizuji plevel misty az
do krasnych bujnych rozkvetlych kytic, cela série obrazu nepfinasi
jednoznacné, rychlé ani schematicky pozitivni vychodisko z
prekérni situace. Plevel — Clovék zlstava plevelem v rostlinné
podobé a tato transformace je vykoupena bolesti az nasilim.

Ustfedni postavou a hybatelem déje série maleb je postava
Plevelitele — (anti)zahradnika, ktery se dostava do kontaktu s
Zenskou postavou Ivou. Z dé&jovych fragmentd maleb je mozné
odecist, Ze se lva stala jednou z jeho ,0béti“. Organy a ¢asti jejiho
téla jsou ulozeny do pudy a diky péci Plevelitele kli¢i a rostou, méni

WEED SPREADER

"In the exhibition Plevelitel (Weed Spreader), we observe
the dynamics of a relationship between two individuals, reflecting
both the artist’s deep intuitive observation and her effort to rationally
categorize and comprehend revealed symbols. The themes of
transformation—both nurturing and violent—and ostracization,
symbolized by weeds, emerge as central to the exhibition.

The artist’s interest in plants deemed harmful, parasitic, or
aggressive appears at first glance to focus on their alluring and
diverse morphology. However, the carefully painted weed atlas is
more animagined depiction than arealistic botanical representation.
What becomes more significant is the understanding of their role,
status, and character, which the artist metaphorically applies
to people. The weed motif represents all those excluded from
society—individuals who, despite being deemed useless, overly
complicated, or problematic, can still be beneficial within their
microcosms. While the paintings often stylize weeds into lush,
blooming bouquets, the series does not provide an easy, clear-cut,
or conventionally positive resolution to the precarious situation it
depicts. A weed—Ilike a person labeled as such—remains a weed,
and this transformation comes at the cost of pain, even violence.

The central figure driving the narrative of this painting series
is the Weed Spreader—an (anti-)gardener who comes into contact
with a female figure named Iva. From the fragmented scenes in
the paintings, it becomes clear that lva has become one of his

Vystava Plevelitel v Galerii mladych (Galerie TIC) / Exhibition Weed Spreader at Galerie mladych (Galerie TIC), photography: Eva Rybarova




charakter. Pro (anti)zahradnika je v této ¢asti pfibéhu dominantni
jeho pudovost a libidalni charakter télesnosti. Jeho télo, ale také
pohled na néj je touzici a sou€asné je v ném néco odpudiveého.
Tato tenka hranice mezi libivosti a odmitanim v sobé& koncentruje
potouchlost, ironii, ale mozna také zmateni.

Aspektem souvisejicim s touto nejednoznacnosti je také
jakési ,revenge“ obraceni principu ,male gaze®, kterou autorka
provadi z pozice pozorovatelky pfibéhu. Télo Plevelitele podrobuje
ustépacnému zkoumani, zdUraznujic pfitom kontrasty mezi realnym
muzskym télem a jeho idealem, jak ho zname napfi¢ déjinami
umeéni. Tim pfevraci nebo minimalné vyrovnava pozice moci. A i
diky tomuto reverznimu pohledu Iva nezustava v pasivni roli obéti,
ale doslova kvete ve své nové (mozna smiflivéjsi) plevelité podobé.

]

Puvod lidskych tél, ktera Plevelitel sazi, neni znamy. Mozna
je vrah, mozna sbératel nebo zachrance, ale zcela jisté je také
peCovatelskou postavou. Vychovava dité, které sice ma lidské
obrysy, ale tkan jeho téla je pravdépodobné spis rostlinna. Malby
této série nemaji ambici d&j uzavfit a vypointovat. Pozoruji, nofi
se, prevraci, pochybuji, zkousi, a pfedevsim odmitaji ustrnout,
zkostnatét, schematizovat."

(z kuratorského textu Ivany HronCekové k vystavé Plevelitel)

"victims." Her organs and body parts are buried in the soil, where,
under the Plevelitel’s care, they sprout, grow, and change form.
At this stage of the story, the (anti-)gardener is ruled by instinct
and the libidinal nature of corporeality. His body—and the gaze
directed at it—is both desiring and repulsive. This fine line between
attraction and aversion concentrates irony, mischief, and perhaps
even confusion.

A related aspect of this ambiguity is a form of "revenge"
reversal of the male gaze, which the artist enacts from her
perspective as an observer of the story. She subjects the Weed
Spreader’s body to sharp scrutiny, emphasizing contrasts between
the real male body and its idealized depictions in art history. In
doing so, she overturns—or at least balances—the power dynamics
at play. And through this reversal, lva does not remain a passive
victim but literally flourishes in her new (perhaps more reconciled,
weed-like) form. [...]

The origins of the human bodies that the Weed Spreader
plants remain unknown. Perhaps he is a murderer, perhaps a
collector, or even a savior, yet he is undoubtedly also a caretaker.
He raises a child that, while possessing human contours, likely has
plant-like tissue. The paintings in this series do not aim to conclude
or resolve the story definitively. Instead, they observe, immerse,
invert, doubt, experiment, and above all, resist stagnation, rigidity,
and schematic interpretations."

(from Ivana HronCekova's curatorial text for the exhibition Weed Spreader)

kompletni text/full text

Vystava Plevelitel v Galerii mladych (Galerie TIC) / Exhibition Weed Spreader at Galerie mladych (Galerie TIC), photography: Eva Rybarova






I?Ievelitel, 2025, kombinovana technika na dievéné desce, 99 x 83 cm. / Weed Spreader, 2025, mixed media on plywood, 99, x 83 cm.
St’'astna slezina, 2025, kombinovana technika na dfevéné desce, 25 x 26 cm. / Happy Spleen, 2025, mixed media on plywood, 25 x 26 cm.
Detail obrazu Plevel-Clovi¢ek / Detail of the painting Weed-Kiddie




Plevel-¢loviéek, 2024, kombinovana technika na dfevéné desce, 83 x 71 cm. / Weed-Kiddie, 2024, mixed media on plywood, 83 x 71 cm. Pohlazeni, 2024, kombinovana technika na dfevéné desce, 22,5 x 16 cm. / Caresses, 2024, mixed media on plywood, 22,5 x 16 cm.
Ohnice Plaminek, 2024, kombinovana technika na dievéné desce, 45 x 24 cm. / Charlock Flame, 2024, mixed media on plywood, 45 x 24 cm. Vytrhnuti, 2024, kombinovana technika na dfevéneé desce, 61,7 x 54 cm. / Pluck, 2024, mixed media on plywood, 61,7 x 54 cm.



Hlava, 2024, kombinovana technika na dfevéné desce, 61,7 x 54 cm. / Head, 2024, mixed media on plywood, 61,7 x 54 cm. Plaminek, 2024, kombinovana technika na dfevéné desce, 78,3 x 25 cm. / Plaminek, 2024, mixed media on plywood, 78,3 x 25 cm.
Sila nového Zivota, 2024, kombinovana technika na dfevéné desce, 23 x 16,3 cm. / Power of New Life, 2024, mixed media on plywood, 23 x 16,3 cm. Plevelovy mroz, 2024, kombinovana technika na dfevéné desce, 82,5 x 70,5 cm. / Weedy Walrus, 2024, mixed media on plywood, 82,5 x 70,5 cm.



MIéé Zaludeéni, 2024, kombinovana technika na dievéné desce. / Sowthistle of
Stomach, 2024, mixed media on plywood. Citlivka stydliva, 2024, kombinovana technika na dfevéné desce, 15,7 x 19,9 cm. / Touch-Me-Not, 2024, mixed media on plywood, 15,7 x 19,9 cm.

Ledové srdce, 2024, kombinovana technika na dievéné desce. / Ice Heart, 2024, Vystiih, 2025, kombinovana technika na dievéné desce, 79 x 67 cm. / Neckline, 2025, mixed media on plywood, 79 x 67 cm.
mixed media on plywood.



Citlivy Hlavacek, 2024, kombinovana technika na dfevéné desce, 93 x 29 cm. / Sensitive Pheasant's-eye, 2024,
mixed media on plywood, 93 x 29 cm.

Ruazové plameny, 2025, kombinovana technika na dfevéné desce, 69 x 92,5 cm. / Pink Flames, 2025, mixed media
on plywood, 69 x 92,5 cm.

Cerebellum Forget-Me-Not, 2025, kombinovana technika na dfevéné desce, 21 x 21,5 cm. / Cerebellum Forget-Me-
Not, 2025, mixed media on plywood, 21 x 21,5 cm.

Prsaty Rmen, 2024, kombinovana technika na dfevéné desce, 44 x 30 cm. / Busty Chamomile, 2024, mixed media on plywood, 44 x 30 cm.
Hadice, 2025, kombinovana technika na dfevéné desce, 57,1 x 78,6 cm. / Hosepipa, 2025, mixed media on plywood, 51,7 x 78,6 cm.




Pres prsty, 2024, kombinovana technika na dfevéné desce, 113 x 46 cm. / Through The Fingers, 2024, mixed media on plywood, 113 x 46 cm. Plodny Vrati¢, 2024, kombinovana technika na dfevéné desce, 55 x 76 cm. / Fertile Tansy, 2024, mixed media on plywood, 55 x 76 cm.
Drchnic¢ka Méchyiova, 2025, kombinovana technika na dfevéné desce, 43 x 17,2 cm. / Pimpernel Bladder, 2025, mixed media on plywood, 43 x 17,2 cm. Svédiva Kopriva, 2024, kombinovana technika na dfevéné desce, 52,4 x 47,5 cm. / Itchy Nettle, 2024, mixed media on plywood, 52,4 x 47,5 cm.
Prorezany, 2024, kombinovana technika na dfevéné desce, 30 x 30 cm. / Pruned, 2024, mixed media on plywood, 30 x 30 cm.



Zarodek, 2024, kombinovana technika na dievéné desce, 61,7 x 54 cm. / Embryo, 2024, mixed media on plywood, 61,7 x 54 cm.
Bunka (Plod), 2024, kombinovana technika na dfevéné desce, 61,7 x 54 cm. / Cell (Foetus), 2024, mixed media on plywood, 61,7 x 54 cm.
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Burika (Plod), 202_4'(detau)?fCel/-r"(}:?:jiu's)-, 2024 (detail)




Vesmirna valka, 2024, kombinovana technika na dievéné desce, 82,5 x 70,5 cm. / Space War, 2024, mixed media on plywood, 82,5 x 70,5 cm.

Zubni Pryskyinik, 2025, kombinovana technika na dfevéné desce, 55 x 31,4 cm a 24 x 12 cm. / Tooth Buttercup, 2025, mixed media on plywood, 55 x 31,4 cm a
24 x 12 cm.

Otcovstvi, 2024, kombinovana technika na dfevéné desce, 82,5 x 70,5 cm. / Paternity, 2024, mixed media on plywood, 82,5 x 70,5 cm.



$2,000_for_a_big_white ****

V projektu (ve zkratce $2,000 for a big white dick), reaguiji
na ,fenomén‘ (da-li se to tak nazvat) plakatd, Casopist a kalendaru
plnych nahotinek, které mizeme nalézt v nékterych podnicich,
nalepenych na rdznych skfifikach, v panskych Satnach apod. Ja
se dané problematice vénuji z perspektivy opaéného pohlavi, a
ve svém malifském projektu netematizuji zenskou nahotu, ale
muzskou. Zdrojem pro tvorbu jsou mi fotografie nahych muzi
pochazejicich od muzi-fotografl a dominatné z Casopisl pro muze.
Nejedna se tedy o vizualni material urCeny primarné pro zeny,
po par zkuSenostech s prezentaci tohoto obsahu se domnivam,
Ze je pro damské publikum dokonce obskurni zalezitosti.

V projektu zvazuji moznosti, jak tento obsah pfevést na
rovinu, v niz by mohl opét nabyt atraktivity pro zeny. Toho se
snazim docilit prostfednictvim malby, ktera mize byt daleko méné
explicitni oproti fotografii, a také umoznuje upraveni predlohy.
Zaroven se skrze instalacni feSeni snazim docilit prezentace
tohoto povétSinou soukromého obsahu, (tedy ne vzdy okazale
vefejné prezentovaného), neobvyklym zplasobem. P¥i tvorbé
zavésu/zaclony jsem primarné pracovala s béznym vyuzivanim
tohoto pfedmétu, jako néceho slouziciho napfiklad k zakryvani
oken obydli (pfed zraky kolemjdoucich), néfeho, co nam ma
doprat intimni chvili, ale zaroven prfedmétu, za ktery touzime
nahlédnout. Malby, které se na téchto zavésech/zaclonach
objevuji jdou proti tomuto principu a jsou odhalujici. Rovnéz
mulzeme 0 zavésu/zacloné uvazovat jako o pfedmétu spojeném
se stereotypné ,Zenskou praci“, tedy domacimi pracemi. Je to
objekt, ktery potfebuje byt jednou za €as vypran a vysusen, objekt
ktery zkrasluje obydli. Proto mi dava smysl, ze pravé zavés/
zaclona je onim nositelem muzské nahoty, stejné tak jako mohou
byt skfinky v pansky Satnach mistem prezentace Zenské nahoty.

$2,000_for_a_big_white ****

In the project ($2,000 for a big white dick for short), |
am responding to the 'phenomenon’ (if you can call it that)
of posters, magazines and calendars full of nudes that can
be found in some businesses, stuck on various lockers, in
men's locker rooms, etc. | am addressing the issue from the
perspective of the opposite sex, and in my painting project |
am not thematizing female nudity, but male nudity. My sources
for my work are photographs of naked men taken by male
photographers and predominantly from men's magazines. It
is therefore not visual material primarily intended for women,
and after a few experiences with presenting this content, |
believe it is even obscure for a female audience.

In the project | am considering ways to bring this content
to a level where it could regain its appeal to women. I'm trying
to do this through painting, which can be far less explicit than
photography, and also allows for editing of the subject matter.
At the same time, through the installation solution, | am trying
to achieve the presentation of this mostly private content, (i.e.
not always ostentatiously presented publicly), in an unusual
way. In the creation of the curtain, | primarily worked with the
common use of this object, as something used for example
to cover the windows of a dwelling (from the eyes of passers-
by), something that is meant to give us an intimate moment,
but at the same time an object that we long to look behind.
The paintings that appear on these curtains go against this
principle and are revealing. We can also think of the curtain as
an object associated with stereotypically "women's work", i.e.
housework. It is an object that needs to be washed and dried
once in a while, an object that decorates the home. Therefore,
it makes sense to me that the curtain is that bearer of male
nudity, just as the lockers in men's closets can be a place of
presentation of female nudity.

Symposium Rooted Everywhere,
fotografie: Peter Schneider



Zavés, 2024, olej na platné, 200 x 140 cm. / Curtain, 2024, oil on canvas, 200 Courbettiv klin No. 1, 2024, olej na platné, 57 x 77 cm. / Courbet's Lap No. 1, 2024, oil on canvas. 57 x 77 cm.
x 140 cm.
Symposium Rooted Everywhere, fotografie: Alzbéta Papikova




TELO, TELESNOST, TOUHA DIPLONMOVA PRACE

Pfedmétem diplomové prace je télo, télesnost a touha
inspirovana Ovidiovymi Metamorfézami. Praktickym vystupem
je série maleb, kreseb a objektl tematizujicich jednotlivé Casti
promény Clovéka, pfedmétu a prostfedi do individualnich
organickych-rostlinnych forem. Na samotnou proménu Clovéka je
nahlizeno jako na bolestny proces, ktery ale sou¢asné umoznuje
osvobozeni od mnohem rozsahlejSiho fyzického a psychického
utrpeni. Motivy promény jsou malifskym zplsobem utvafeny a
dokumentovany na autorciné blizké osobé a dale pak na prostiedi
a objektech, které tuto osobu obklopuiji.

CORPUS, CORPOREALITY, CARNALITY IVIASTER THESIS

The subject of the diploma thesis is corpus, corporeality and
carnality inspired by Ovid's Metamorphoses. The practical outcome
is a series of paintings, drawings and objects thematizing the
particular parts of the transformation of man, object and environment
into individual organic-vegetal forms. The transformation of the
human being itself is seen as a painful process, but one that
also allows for liberation from much more extensive physical and
psychological suffering. The motifs of transformation are shaped
and documented in a painterly way on the artist's close person and
then on the environment and objects that surround this person.

Metamorfozy Ivy (detail) /
Metamorphoses of lva (detail)



Metamorfézy lvy, 2024, kombinovand technika na dievéné desce, 25,5 x 20 cm. / Metamorphoses of Iva, 2024, mixed media on wood panel, 25,5 x 20 cm.
Metamorfézy lvy, 2024, kombinovana technika na dievéné desce, 28,1 x 22,1 cm. / Metamorphoses of Iva, 2024, mixed media on wood panel, 28,1 x 22,1 cm.
Instalace dél v Domé panu z Kunstatu / Installation of artworks at House of Lords of Kunstat, photography: Polina Davydenko
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, g - : . Instalace diplomoveé prace v G99 / Installation of diploma thesis at G99,
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Iva, 2024, kombinovana technika na dievéné desce, 17,2 x 14,4 cm. / Iva, 2024, mixed media on wood panel, 17,2 x 14,4 cm. Iva, 2024, kombinovana technika na dfevéné desce, 11 x 7,5 cm. / Iva, 2024, mixed media on wood panel, 11 x 7,5 cm.
Iva-pfiroda, 2024, kombinovana technika na dfevéné desce, 16,1 x 14,4 cm. / Iva-Nature, 2024, mixed media on wood panel, 16,1 x 14,4 cm. Pfiroda, 2024, kombinovand technika na dfevéné desce s velurovym papirem, 21 x 21 cm. / Nature, 2024, mixed media on wood panel with velour paper, 21 x 21 cm.



lva, 2024, kombinovana technika na dfevéné desce, 17 x 13 cm. / Iva, 2024, mixed media on wood panel, 17 x 13 cm. lva, 2024, kombinovana technika na dfevéné desce, 17 x 12 cm. / Iva, 2024, mixed media on wood panel, 17 x 12 cm.
lva, 2024, kombinovana technika na dfevéné desce, 22 x 15 cm. / Iva, 2024, mixed media on wood panel, 22 x 15 cm. lva, 2024, kombinovana technika na dfevéné desce, 14 x 9,6 cm. / Iva, 2024, mixed media on wood panel, 14 x 9,6 cm.



lva, 2024, pastel a uhel na dfevéné desce, 29 x 26,5 cm. / Iva, 2024, pastel and charcoal on wooden board, 29 x 26,5 cm. Ilva, 2024, pastelka na dfevéné desce, 24,5 x 21,5 cm. / Iva, 2024, pencil on wooden board, 24,5 x 21,5 cm.
lva, 2024, pastel a uhel na dfevéné desce, 30 x 27 cm. / Iva, 2024, pastel and charcoal on wooden board, 30 x 27 cm. lva, 2024, kombinovana technika na drevéné desce, 26 x 20 cm. / Iva, 2024, mixed media on wooden board, 26 x 20 cm.
lva, 2024, kombinovana technika na drevéné desce, 32,8 x 30 cm. / Iva, 2024, mixed media on wooden board, 32,8 x 30 cm.



Iva, 2024, kombinovana technika na dievéné desce, 34 x 27 cm. / Iva, 2024, mixed media on wooden board, 34 x 27 cm. Iva, 2024, pastelka na dievéné desce, 28,5 x 23 cm. / Iva, 2024, pencil on wooden board, 28,5 x 23 cm.
Ilva, 2024, kombinovana technika na dievéné desce, 34 x 27 cm. / Iva, 2024, mixed media on wooden board, 34 x 27 cm. Iva, 2024, kombinovana technika na dfevéné desce, 28,5 x 23 cm. / Iva, 2024, mixed media on wooden board, 28,5 x 23 cm.



Pocateéni proména, 2024, kombinovana technika na dfevéné desce s velurovym papirem, 27 x 24 cm. / Initial Transformation, 2024, mixed media on wood

panel with velour paper, 27 x 24 cm.
Pocate¢ni proména, 2024, kombinovana technika na dfevéné desce s velurovym papirem, 28,6 x 20 cm. / Initial Transformation, 2024, mixed media on wood

panel with velour paper, 28,6 x 20 cm.

Pocatecni proména, 2024, kombinovana technika na dfevéné desce s velurovym papirem, 24 x 17 cm. / Initial Transformation, 2024, mixed media on wood

panel with velour paper, 24 x 17 cm.
Pocatecni proména, 2024, kombinovana technika na dfevéné desce s velurovym papirem, 24 x 17 cm. / Initial Transformation, 2024, mixed media on wood

panel with velour paper, 24 x 17 cm.
Iva-pfiroda, 2024, kombinovana technika na dfevéné desce s velurovym papirem, 23 x 15,1 cm. / Iva-Nature, 2024, mixed media on wood panel with velour

paper, 23 x 15,1 cm.



Lopuch sedmicka, 2024, kombinovana technika na difevéné desce, 15 x 9,8 cm. / Burdock Seven, 2024, mixed media on wooden board, 15 x 9,8 cm. Pampeliska Zahradnice, 2024, kombinovana technika na dfevéné desce, 15 x 11,2 cm. / Dandelion Gardener, 2024, mixed media on wooden board, 15 x 11,2 cm.
Postapokalypticky diptych: Vlastoviénik a Ostronozka Stracka, 2024, kombinovana technika na dievéné desce, 23 x 14 cm (kazda). / Postapocalyptic BolSevnik nebezpeény, 2024, kombinovana technika na dfevéné desce, 27,4 x 20 cm. / Hogweed Dangerous, 2024, mixed media on wooden board, 27,4 x 20 cm
diptych: Celandine and Consolida regalis, 2024, mixed media on wooden board, 23 x 14 cm (each).



Vystava Kveétomluva v galerii Entrance / Exhibition "Flower Talk" at Entrance Gallery, photography: Martin Brazina

O —




Rozkvetly pristieSek, 2024, kombinovana technika na platné, 160 x 210 cm. / Blooming Shelter, 2024, mixed media on canvas, 160 x 210 cm.
Rozkvetly pristreSek (detail) / Blooming Shelter (detail)




Iva-sluni¢ko, 2024, kombinovana technika na dfevéné desce, 20 x 25 cm. / Iva-Sun, 2024, mixed media on wooden board, 20 x 25 cm.
Honey, it's Haunted (para-realny pristiesek), 2024, kombinovana technika na dfevéné desce, 24 x 30 cm. / Honey, it's haunted (para-real shelter), 2024,

mixed media on wooden board, 24 x 30 cm.
Honey, it's Haunted (para-realny pristiesek), 2024, kombinovana technika na platné, 160 x 210 cm. / Honey, it's Haunted (para-real shelter), 2024, mixed

media on canvas, 160 x 210 cm.



lva?, 2024, kombinovana technika na platné, 30 x 35 cm. / Iva?, 2024, mixed media on canvas, 30 x 35 cm. lva?, 2024, kombinovana technika na platné, 70 x 60 cm. / Iva?, 2024, mixed media on canvas, 70 x 60 cm.
Para-realny pristieSek, 2024, kombinovana technika na platné, 55 x 70 cm. / Para-real Shelter, 2024, mixed media on canvas, 55 x 70 cm Misto, 2024, pastelka a Uhel na dfevéné desce, 20 x 26 cm. / Para-real Shelter, 2024, pencil and charcoal on wooden board, 20 x 26 cm



Rozvifeny pristfeSek, 2024, kombinovana technika na platné, 160 x 200 cm. / Swirled Shelter, 2024, mixed media on canvas, 160 x 200 cm. zleva: Honey, it’s Haunted (para-realny pristiesek), 2024, kombinovana technika na platné, 20 x 25 cm; Honey, it’s Haunted (realny pristresek), 2024,
kombinovana technika na platné, 20 x 25 cm/ left: Honey, it’s Haunted (para-real shelter), 2024, mixed media on canvas, 20 x 25 cm; kHoney, it’s Haunted
(real shelter), 2024, mixed media on canvas, 20 x 25 cm



Ryc¢inec zabinec, 2024, kombinovana technika na dfevéné desce, 25,6 x 24,4 cm. /| Uncommon Chickweed, 2024, mixed media on wooden board, 25,6 x 24,4 cm Pfiroda, 2024, kombinovana technika na dfevéné desce s velurouvym papirem, 30 x 19,9 cm. / Nature, 2024, mixed media on wood panel with velour
Pfiroda, 2024, kombinovana technika na dfevéné desce s velurovym papirem, 18,4 x 14,4 cm. / Nature, 2024, mixed media on wooden board with velour paper, paper, 30 x 19,9 cm.
18,4 x 14,4 cm. Metamorfoézy lvy, 2024, kombinovana technika na dfevéné desce, 25 x 20 cm. / Metamorphoses of Iva, 2024, mixed media on wooden board, 25 x 20 cm.



Honey, it’s Haunted (para-realny pfristieSek), 2024, dhel na papife, 14,8 x 21 cm. / Honey, it's Haunted (para-real shelter), 2024, charcoal on paper, 14,8 x 21 cm. Honey, it’s Haunted (para-realny pristiesek), 2024, tuzka na papife 14, 8 x 21 cm. /

Honey, it’s Haunted (realny pfristieSek), 2024, dhel na papife, 14,8 x 21 cm. / Honey, it's Haunted (real shelter), 2024, charcoal on paper, 14,8 x 21 cm. Honey, it’s Haunted (para-real shelter), 2024, tuzka na papife 14, 8 x 21 cm.
Honey, it’s Haunted (realny pristiesSek), 2024, tuzka na papife, 14, 8 x 21 cm. / Honey, it's Haunted (real shelter), 2024, pencil on paper, 14, 8 x 21 cm.
Bez nazvu, 2024, pastelka na papife, 14, 8 x 21 cm. / Untitled, 2024, pencil on paper, 14, 8 x 21 cm.
Venuse a Adonis, 2024, uhel na papife, 14, 8 x 21 cm. / Venus and Adonis, 2024, charcoal on paper, 14, 8 x 21 cm.



lva, 2024, pastelka na papife, 14, 8 x 21 cm. / Iva, 2024, pencil on paper, 14, 8 x 21 cm.

lva, 2024, tuzka na papife, 14, 8 x 21 cm. / Iva, 2024, pencil on paper, 14, 8 x 21 cm.

Bambulky, 2024, pastelka na papife, 14, 8 x 21 cm. / Bobbles, 2024, pencil on paper, 14, 8 x 21 cm.
Bambulka, 2024, pastelka na papife, 14, 8 x 21 cm. / Bobble, 2024, pencil on paper, 14, 8 x 21 cm.

Nausnice a bambulky, 2024, pastelka na papife, 14, 8 x 21 cm. / Earings & Bobbles, 2024, pencil on paper, 14, 8 x 21 cm.
lva?, 2024, tuzka na papife, 14, 8 x 21 cm. / Iva?, 2024, pencil on paper, 14, 8 x 21 cm.

Nausnice, 2024, pastelka na papife, 14, 8 x 21 cm. / Earing, 2024, pencil on paper, 14, 8 x 21 cm.

Bambulky, 2024, pastelka na papife, 14, 8 x 21 cm. / Bobbles, 2024, pencil on paper, 14, 8 x 21 cm.



Kbelik, 2024, sklo, kovovy drat a lipové dfevo, 30 x 22 cm. / Bucket, 2024, glass,
metal wire and lime wood, 30 x 22 cm.




Vidle, 2024, sklo a lipové dfevo, 190 x 22 cm. / h i
Pitchfork, 2024, glass and lime wood, 190 x 22 cm.




Trojice, 2024, sklo a lipové dfevo, 42 x 39 x 17,5 cm. / Trinity, 2024, glass and lime wood, 42 x 39 x 17,5 cm.
Instalace diplomové prace v G99 / Installation of the diploma thesis at G99, photography: Polina Davydenko
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Killed by her Lover (Korénis), 2024, kombinovana technika na dfevéné desce, 22 x 16 cm. /
Killed by her Lover (Korénis), 2024, mixed media on wooden board, 22 x 16 cm.
Navrhy sklenénych objekta, 2024, pastelka na papife, 29,7 x 84 cm (kazdy). / Proposals for glass objects, 2024, pencil on paper, 29,7 x 84 cm.






Torzo Korénis, 2024, polystyren, platno, klih, dfevény Sip, sklo, 100 x 70 cm. /

Torso of Kordnis, 2024, polystyrene, canvas, glue, wooden arrow, glass, 100 x
70 cm.

Sklenéné Sipy, 2024, dfevéna ty¢, sklenény hrot a pirko / Glass Arrows, 2024,
wooden rod, glass tip and feather
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He is Dead, Honey, 2024, thel na platné, 30 x 20 cm. / He is Dead, Honey, 2024, charcoal on canvas, 30 x 20 cm. Vertumnus a Pomona, 2023, tempera na platné, 30 x 20 cm. /
Venuse a Adonis, 2024, Ghel, tuzka a pastel na platné, 30 x 20 cm. / Venus and Adonis, 2024, charcoal, pencil and pastel on canvas, 30 x 20 cm. Vertumnus and Pomona, 2023, tempera on canvas, 30 x 20 cm.
He is Dead, Honey, 2024, pohled z boku / He is Dead, Honey, 2024, side view




Apollén a Hyakinthos, 2024, kombinovana technika na platné, 30 x 20 cm. / Apollo and Hyacinthos, 2024, mixed media on canvas, 30 x 20 cm. ifis a lanthé, 2024, Ghel na platn&, 30 x 20 cm. / ffis and lanthé, 2024, charcoal on canvas, 30 x 20 cm.
Killed by her Husband (Prokris), 2024, thel a pastel na platné, 30 x 20 cm. / Killed by her Husband (Prokris), 2024, charcoal and pastel on canvas, 30 x 20 cm. Killed by her Lover (Korénis), 2024, uhel na platné, 30 x 20 cm. / Killed by her Lover (Korénis), 2024, charcoal on canvas, 30 x 20 cm.



Odcizeni [Plavecka draha 3], 2023, tempera a pastel na platné, 105 x 150 cm. /

WEstrangement [Swimming Lane 3], 2023, tempera a pastel na platné, 105 x 150 cm.

Plavecka draha 2, 2024, tempera a pastel na platné, 105 x 150 cm. / Swimming Lane 2, 2024, tempera a pastel na platné, 105 x 150 cm.
Plavecka draha 4, 2024, tempera a pastel na platné, 105 x 150 cm. / Swimming Lane 4, 2024, tempera a pastel na platné, 105 x 150 cm.
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Oltarni triptych: Panenka Marie mezi Apostoly, 2023 — 2024, tempera na desce, ram z lipového dreva, 34,5 x 85 x 4,2 cm. / Altar triptych: Virgin Mary
among the Apostles, 2023 — 2024, tempera on wooden board, lime wood frame, 34,5 x 85 x 4,2 cm.

Panenka Marie mezi Apostoly, 2023, tempera na platné, 30 x 22, 30 x 27, 30 x 22 cm. / Virgin Mary among the Aposlites, 2023, tempera on wooden board
30 x 22,30 x 27, 30 x 22 cm.



KRISTUS ZAHRADNIK

Kristus Zahradnik je moji fascinaci, fascinaci, ktera poprvé
propukla na jafe roku 2022, kdyZ jsem se méla moznost prvné seznamit
s kresbou Krista zahradnika od Caspara Fraisingera z 16. stoleti.
Kristus jako zahradnik je omyl. Podle Evangelia sv. Jana (Jan 20:11-17)
Mari Magdaléna Sla ke hrobu JezZiSe Krista, ale jeho télo jiZ nenasla,
protozZe vstal z mrtvych. Namisto néj uvidéla muze, kterého si spletla se
zahradnikem, coz nebyl nikdo jiny nez z mrtvych vstaly Kristus. Ve svych
malbach se nefidim tradiCnim kfestanskym narativem, ale vytvafim si
vlastni. Pfibéhy v mych malbach nejsou o Kristovi zahradnikovi, ale o
Kristovi Zahradnikovi. Na zakladé omylu Mafi Magdalény jsem si vytvofila
vlastni postavu, prozZivajici podobny pfibéh jak Kristus Nazaretsky, ale
Uplné jinym zpUsobem.

Tato série obrazu zahrnuje dvanact maleb inspirujicich se jednak
starozakonnimi motivy (prorok Jona$, zahrada Getsemanska), ve vétsi
mife pak novozakonnimi dé&ji a v mensi mife kombinuje pfibéhy umuceni
rané krestanskych svétcu (Svaty Vavfinec). Pro malbu jsem zvolila
format 30 x 20 cm. Doted jsem pracovala zejména s velkoformatovymi
obrazy, a naopak tyto malé formaty pro mé predstavovaly neprobadané
prostiedi a vynutily si zcela odliSny zpusob prace nez doposud.

Jako techniku malby jsem zvolila temperu, ktera mimo jiné nese
konotace na stfedovékou malbu, jakozto jedna z nejstarSich technik
malifstvi zavésného/deskového obrazu. Pravé tak navaznost na
stfedovéké malifstvi stejné tak jako vlastnosti samotné tempery pro mé
pfi malbé téchto obrazu byly dulezitym faktorem.

Obrazy byly na Fakulté vytvarnych uméni instalovany na oddélené
sloupy mezi okny Ateliéru malifstvi 3. Jistym zplusobem se jedna o
reminiscenci na kfizovou cestu, ackoliv poCet zastaveni neodpovida,
stejné tak jako se nejedna o posledni okamziky Kristova Zivota.

CHRIST GARDENER

Christ the Gardener is a fascination of mine, a fascination that
first erupted in the spring of 2022, when | had the opportunity to see
Caspar Fraisinger's 16th century drawing of Christ the Gardener for the
first time. Christ as gardener is a mistake. According to the Gospel of
St. John (John 20:11-17), Mary Magdalene went to the tomb of Jesus
Christ but did not find his body anymore because he had risen from the
dead. Instead, she saw a man whom she mistook for the gardener, who
was none other than the risen Christ. In my paintings | do not follow
the traditional Christian narrative, but create my own. The stories in my
paintings are not about Christ gardener, but Christ Gardener. Based on
Mary Magdalene's mistake, | created my own character, experiencing a
similar story to Christ of Nazareth, but in a completely different way.

This series of paintings includes twelve paintings inspired partly
by Old Testament motifs (the prophet Jonah, the Garden of Gethsemane),
to a greater extent by New Testament events, and to a lesser extent
combining the passion stories of early Christian saints (St. Lawrence).
For the painting | chose a format of 30 x 20 cm. Until now | had worked
mainly with large format paintings, and conversely these small formats
represented an unexplored territory for me and forced a completely
different way of working than before.

As a painting technique | chose tempera, which among other
things carries connotations of medieval painting, as one of the oldest
techniques of hanging/desk painting. It was this connection to medieval
painting as well as the qualities of tempera itself that were important
factors for me in painting these paintings.

The paintings were installed at the Faculty of Fine Arts on separate
columns between the windows of the Painting Studio 3. In a way, this is a
reminiscence of the Stations of the Cross, although the number of stops
does not correspond, nor are the last moments of Christ's life.
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Kristus Zahradnik, 2023, prvni Sestice maleb ze série /
Christ Gardener, 2023, first six paintings of the series.




Roznéni u Sv. Vaviince, 2023, tempera na platné, 30 x 20 cm. / Spit-roasting at St. Lawrence, 2023, tempera painting on canvas, 30 x 20 cm.
Kristus Zahradnik vyvazi hnaj z Jeruzaléma, 2023, tempera na platné, 30 x 20 cm. / Christ Gardener Exports Manure from Jeruzalem 2023,
tempera painting on canvas, 30 x 20 cm.

Roznéni u Sv. Vaviince (detail). /
Spit-roasting at St. Lawrence (detail).




Spanek na Golgoté, 2023, tempera a pastel na platné, 30 x 20 cm. / Sleep on Golgotha, 2023, tempera painting and chalk on canvas, 30 x 20 cm. Zmrtvychvstani Krista Zahradnika, 2023, tempera na platné, 30 x 20 cm. / Resurrection of Christ Gardener, 2023, tempera painting on canvas, 30 x 20 cm.
Spanek na Golgoté [pfipravna faze]. / Sleep on Golgotha [preparatory phase]. Noli me tangere, 2023, tempera na platné, 30 x 20 cm. / Noli Me Tangere 2023, tempera painting on canvas, 30 x 20 cm.



Me tangere [pfipravna faze] (detail). /
Me Tangere [preparatory phase] (detail).

Me tangere, 2023, tempera a pastel na platné, 30 x 20 cm. / Me Tangere, 2023, tempera painting and chalk on canvas, 30 x 20 cm.
Me tangere [pfipravna faze]. / Me Tangere [preparatory phase].




Kristus Zahradnik umyva dit'atkovy nohy, 2023, tempera na platné, 30 x 20 cm. / Christ Gardener Washing the Feet of Child, 2023, tempera
painting on canvas, 30 x 20 cm.
Znebesestoupeni, 2023, tempera na platng&, 30 x 20 cm. / Descention, 2023, tempera painting on canvas, 30 x 20 cm.

Zvédavy Tomas, 2023, tempera na platné, 30 x 20 cm. / Curious Thomas, 2023, tempera painting on canvas, 30 x 20 cm.
Vyhnani kupct z chramu, 2023, tempera na platné, 30 x 20 cm. / The Cleansing of the Temple, 2023, tempera painting on canvas, 30 x 20 cm.



Kristus Zahradnik a dvé Evy v Rajské zahradé, 2023, tempera na platné, 30 x 20 cm. / Christ Gardener and Two Eves at the Garden of

Eden, 2023, tempera painting on canvas, 30 x 20 cm.
Kristus Zahradnik a Jonas na rybach, 2023, tempera na platné, 30 x 20 cm. / Christ Gardener and Jonas Fishing, 2023, tempera painting on

canvas, 30 x 20 cm.



Cervena Madona, 2023, tempera a pastel na platné, 30 x 25 cm. / Red Madonna, 2023, tempera painting and chalk canvas, 30 x 25 cm.
Svata Sabina v zahradach Nebeského Jeruzaléma, 2023, tempera na platné, 30 x 25 cm. / Santa Sabina in the Gardens of Heavenly
Jerusalem, 2023, tempera painting on canvas, 30 x 25 cm.

@
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Kristus Zahradnik, 2023, druha Sestice maleb ze série /
Christ G_;rdener, 2023, second six paintings of the series.
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DOZNiVANi SAMOTY

Na zacCatku letniho semestru roku 2023 jsem navazala na
pfedchozi klauzurni sérii maleb s nazvem ,Samota“. Tentokrat jsem
ovSem nezaCala malbou velkoformatovych olejovych obrazt, ale
ponékud skromnéji jsem se ponofila do mnohem menSich formatu a
vytvofila nékolik skic rozpracovavajicich téma samoty a jednu malbu
stfedniho formatu.

Opét jsem hledala mista, kde samota dopada na ¢lovéka nejvice,
nicméné nyni mezi malbami pfevazuje prostfedi plaze (prezentované
skici jsou selekci vétsiho celku). Dovolena je povétsinou kratkym, pfesto
velmi touzenym obdobim odpocinku a Uniku od kazdodennich starosti a
vytrzenim z bé&zného chodu. Pravé nasSe oCekavani vydafené dovolené
plné radostnych zazitk( jesté vice ztézuji situaci v pfipadé, ze se vSe
neodehrava podle nasich predstav. Paradoxné se tak Clovék muze
na dovolené citit jesté vice stisnény, ne-li osamoceny nez po vétsinu
roku. Postava, ztvarnéna na kresbach a malbé, je ztélesnénim pravé
takovychto pocitu.

REVERBERATION OF SOLITUDE

At the beginning of the summer semester of 2023, | continued
my previous series of paintings entitled "Solitude". This time, however,
| did not begin by painting large format oil paintings, but rather more
modestly delved into much smaller formats and created several sketches
elaborating on the theme of solitude and one medium format painting.

Again, | was looking for places where solitude affects people the
most, however, the beach environment now predominates amongst the
paintings (the sketches presented are a selection of a larger whole). A
holiday is usually a short, yet much longed for period of relaxation and
escape from everyday worries and a break from the routine. It is our
expectations of a successful holiday full of joyful experiences that make
the situation even more difficult when things do not go as we expect.
Paradoxically, this can make people feel even more cramped, if not
lonelier, on holiday than they do most of the year. The figure depicted in
the drawings and paintings is the embodiment of just such feelings.




Zjeveni Samoty [unfinihsed/finished], 2023, olej na platné, 140 x 100 cm. / Apparition of Solitude [unfinihsed/finished], 2023, oil on canvas, 140 x 100 cm.
Vyfotografovano na plazi v noci, 2023, olej a Uhel na papife, 14, 8 x 21 cm. / Being Photographed on the Beach at the Night, 2023, oil and charcoal on
paper, 14, 8 x 21 cm.

Vyfotografovano na plazi, 2023, olej a uhel na papife, 14, 8 x 21 cm. / Being Photographed on the Beach, 2023, oil and charcoal on paper, 14, 8 x 21 cm.




Samota u more (2), 2023, olej a Uhel na papife, 14, 8 x 21 cm. / Solitue By the Sea (2), 2023, oil and charcoal on paper, 14, 8 x 21 cm. Samota v zrcadle (2), 2023, olej a Uhel na papife, 14, 8 x 21 cm. / Solitude in a Mirror (2), 2023, oil and charcoal on paper, 14, 8 x 21 cm.
Samota u mofre, 2023, olej a Uhel na papife, 14, 8 x 21 cm. / Solitue By the Sea, 2023, oil and charcoal on paper, 14, 8 x 21 cm. Samota v zrcadle, 2023, olej a Ghel na papife, 14, 8 x 21 cm. / Solitue in a Mirror, 2023, oil and charcoal on paper, 14, 8 x 21 cm.



Ve stinu palmy (2), 2023, olej a uhel na papife, 14, 8 x 21 cm. / In the Shadow of a Palm Tree(2), 2023, oil and charcoal on paper, 14, 8 x 21 cm. Lovely Lonely Holiday Time, 2023, olej a uhel na papife, 14, 8 x 21 cm. / Lovely Lonely Holiday Time, 2023, oil and charcoal on paper, 14, 8 x 21 cm.
Ve stinu palmy (3), 2023, olej a uhel na papife, 14, 8 x 21 cm. / In the Shadow of a Palm Tree(3), 2023, oil and charcoal on paper, 14, 8 x 21 cm. Lovely Lonely Holiday Time (2), 2023, olej a uhel na papife, 14, 8 x 21 cm. / Lovely Lonely Holiday Time (2), 2023, oil and charcoal on paper, 14, 8 x 21 cm.
Vyfotografovano na plazi, 2023, olej a uhel na papife, 14, 8 x 21 cm. / In the Shadow of a Palm Tree, 2023, oil and charcoal on paper, 14, 8 x 21 cm. Lovely Lonely Holiday Time (3), 2023, olej a uhel na papife, 14, 8 x 21 cm. / Lovely Lonely Holiday Time (3), 2023, oil and charcoal on paper, 14, 8 x 21 cm.



SAMOTA

Samota je nécim, na co jsem dobfe zvykla, ale zaroven je to nécim, co
mi nékdy ¢ini obtize. Od détstvi jsem méla se samotou zkuSenosti, zvykla jsem
si na ni a ¢erpam z ni jak mnohé pozitivni pocity, tak i ¢asto melancholické az
depresivni stavy. Na podzim roku 2022 jsem si za¢ala uvédomovat pocit samoty
vice, a hlavné chut ji zkusit malifsky zpracovat.

V malbach jsem se rozhodla zachytit osamocenou Zenskou figuru, ktera
ma v daném prostredi ztvarfiovat moje pocity osaméni, byt ztélesnénim samoty,
ale zaroveh neni mnou a ani nezachycuje zadnou konkrétni udalost nebo mou
vzpominku. Prostfedi jsem volila podle toho, kde si myslim, Ze na ¢lovéka miize
nejvice dopadat samota. Osamocenost na dovolené — na plazi u more, dale
prostfedi koupelny a loZnice v noci.

Pfi hledani vhodné Skaly barev pro zpracovani tématu jsem zvolila vice
monochromatickou barevnost s hlavnimi barvami — rizovou a €ernou. Rizovou
vnimam jako stereotypné Zenskou/div€i barvu spojenou s néznosti, nékdy
mozna obskurnosti, ale hlavné s pozitivhimi pocity a veselosti. Na druhou stranu
si myslim, ze muze byt vnimana i negativng, mozna i depresivné. Kazdopadné
je tam jisty kontrast néZnosti a tvrdosti, az temnosti €erné barvy, ktery mi pfipada
pusobivy.

Od predchozich obrazu se tato série v otazce pfistupu k malbé zménila
také roz8ifenim mého pojeti "skici". PFfipravhymi kresbami se pro mé&, mimo
jiné staly 3D modely figur umisténé do fiktivniho prostfedi. Tyto modely jsem
vyuzivala k pochopeni prostorovych vlastnosti a pasobeni svétla a stinG. 3D
prostfedi a moznost polohovani figur mi také pomohlo v mé snaze o hledani
skli€ujicich a uzavienych péz. Vysledna "3D skica" mi pak slouzila jako volna
predloha pro malbu.

Od samotného zaCatku mé v mysli provazely obrazy od Edwarda
Muncha pojmenované “Melancholie”. Od svych obraz(i o€ekavam, ze v divakovi
vzbudi emoce — konkrétnéji emoce spojené s osamocenim.

SOLITUDE

Solitude is something | am well used to, but at the same time it is
something that sometimes makes me difficult. | have had experience with
solitude since childhood, | got used to it and | draw from it both many positive
feelings and often melancholic or even depressive states. In the fall of 2022, |
began to be more aware of the feeling of loneliness, and especially the desire to
try to process it in painting.

In the paintings, | decided to capture a lonely female figure, which in
the given environment is supposed to represent my feelings of loneliness, she
is an embodiment of solitude, but at the same time it is not me and it does not
capture any specific event or my memory. | chose the environment based on
where | think loneliness can affect a person the most. Loneliness on vacation
— on a beach by a sea, then a bathroom and bedroom environment at night.

When looking for a suitable range of colours for processing the theme,
| chose a more monochromatic colour scheme with main colours — pink and
black. | perceive pink as a stereotypically feminine/girlish colour associated with
tenderness, sometimes perhaps obscurity, but mainly with positive feelings and
cheerfulness. On the other hand, | think that it can also be perceived negatively,
perhaps even depressingly. Anyway, there is a certain contrast of tenderness
and hardness to the darkness of the black colour that | find impressive.

From the previous paintings, this series, in terms of approach to
painting, also changed by expanding my concept of "sketch". For me, the
preparatory drawings became, among other things, 3D models of figures placed
in a fictitious environment. | used these models to understand spatial properties
and the effects of light and shadows. The 3D environment and the ability to
position the figures also helped me in my quest to find depressing and closed
poses. The resulting "3D sketch” then served as a free model for painting.

From the very beginning, paintings by Edward Munch named
“Melancholia” accompanied me in my mind. | expect my paintings to evoke
emotions in the viewer - more specifically, emotions associated with loneliness.

Samota, 2023, klauzurni instalace. /
Solitude, 2023, final exam instalation.



You, Me and a Sea Above (Black & White), 2023, olej a Uhel na papite, 14, 8 x 21 cm. / You, Me and a Sea Above (Black & White), 2023, oil and charcoal on
paper, 14, 8 x 21 cm.
You, Me and a Sea Above 2, 2023, olej a Uhel na papife, 14, 8 x 21 cm. / You, Me and a Sea Above 2, 2023, oil and charcoal on paper, 14, 8 x 21 cm.
You, Me and a Sea Above, 2022, kresba na papife, 14, 8 x 21 cm. / You, Me and a Sea Above, 2022, drawing on paper, 14, 8 x 21 cm.
Pokoj, 2023, olej na platné, 170 x 180 cm. / Room (Peace), 2023, oil on canvas, 170 x 180 cm. You, Me and a Sea Above, 2023, olej a uhel na papife, 14, 8 x 21 cm. / You, Me and a Sea Above, 2023, oil and charcoal on paper, 14, 8 x 21 cm.



Sama sobé 3, 2023, olej na papire, 14, 8 x 21 cm. / Oneself 3, 2023, oil on paper, 14, 8 x 21 cm.

Sama sobé, 2023, olej na papife, 14, 8 x 21 cm. / Oneself, 2023, oil on paper, 14, 8 x 21 cm.

Sama sobé 4, 2023, olej na papife, 14, 8 x 21 cm. / Oneself 4, 2023, oil on paper, 14, 8 x 21 cm. Samota, 2023, klauzurni instalace. /
Sama sobé 2, 2023, olej na papife, 14, 8 x 21 cm. / Oneself 2, 2023, oil on paper, 14, 8 x 21 cm. Solitude, 2023, final exam instalation.



You, Me and a Sea Above, 2022, olej na platné, 170 x 210 cm. / You, Me and a Sea Above, 2022, oil on canvas, 170 x 210 cm.



Sama sobé, 2023, olej na platng&, 110 x 130 cm. / Oneself, 2023, oil painting on canvas, 110 x 130 cm.

Ruzova koupelna, 2022, olej na platng, 150 x 170 cm. / Pink Bathroom, 2022, oil on canvas, 150 x 170 cm. Portrét neexistujici zeny, 2022, olej na platné, 60 x 55 cm. / Portrait of a Non-existent Woman, 2022, oil painting on canvas, 60 x 55 cm.



Pokoj, 2022, 3D model, Blender. / Room (Peace), 2022, 3D model, Blender.
Sama sobé, 2022, 3D model, Blender. / Oneself, 2022, 3D model, Blender.
Sama sobé, 2022, 3D model, Blender. / Oneself, 2022, 3D model, Blender.



TiSEN

Série maleb temperou na platné s nazvem ,Tisefl*, je moji
bakalafskou praci na Fakulté vytvarnych uméniv Brné. Mozna piekvapivé
zrealizované obrazy nesméfuji k néjakému zobrazeni tisné, ale jsou
moznym vychodiskem z tisnivych dojmu a kompozic pfitomnych v mé
dosavadni malifské tvorb&é. Dominujicim motivem v obrazech je kin a
ustfednim tématem dél je kontakt s kofimi a jeho emocionalni a citovy
dopad na ¢lovéka. Smyslem prace je zachyceni vlastnich pocitll vazicich
se na traveni €asu s kofimi a jejich vérohodné pfeneseni na malifské
platno.

Ve své bakalafské praci dale rozvijim moznosti zobrazovani
emoci spojenych s kontaktem s kofimi a spoleéhym mezidruhovym
porozuménim, které je pro mé& né&cim, co mé nepfestava fascinovat.
Slovy tézce vyjadritelné propojeni s koném, se kterym se nemlzeme
verbalné ani gesty pfili§ zdafile domlouvat, a pfesto se mize podafit,
Ze je kan schopen provést presné to co chceme, dokonce dfive, nez to
po ném chceme. Je mozné, Ze i pfes komunikacni bariéru si navzajem
porozumime. Tomuto vzajemnému porozuméni pfedchazi &as, ktery
s koném travime jinak nez tim, Ze se nechavame vézt na jeho hibeté.
Pravé tyto momenty spojené s péci o koné se snazim zachytit na svych
obrazech.

Pro prezentaci bakalaiské prace v podobé série maleb jsem po
delSi uvaze a hledani prostoru zvolila ,Pfistupovou chodbu do rajského
dvora“ ve Vojenské nemocnici v Brné. Zvazovala jsem vice moznosti, kde
svoji praci vystavit, nakonec u mé prevladl pocit, Ze bych byla velmi rada,
kdyby mé obrazy mély néjakou naplf, funkci nebo vyznam pro okoli,
ve kterém jsou vystaveny. Od navstévy nemocnice oCekavame obvykle
pomoc a zaroven také péci a starostlivost, ktera je jednim z motivi ve
vystavenych obrazech.

OPPRESSION

A series of tempera paintings on canvas called "Oppression"” is my
bachelor's thesis at the Faculty of Fine Arts in Brno. Perhaps surprisingly,
realized paintings are not aimed to any depiction of oppression, but are
a possible way out of the oppressive impressions and compositions
present in my previous paintings. The dominant motive in the paintings is
the horse and the central theme of the works is contact with horses and
its sensitive and emotional impact on humans. The purpose of the work
is to capture my own feelings related to spending time with horses and
transfer them reliably on the painter's canvas.

In my bachelor's thesis, | further develop the possibilities of
depicting emotions associated with contact with horses and a common
interspecies understanding, which is something that continues to
fascinate me. Hard-to-express connection with a horse, with whom we
cannot communicate very successfully verbally or with gestures, and yet
it can succeed that the horse is able to do exactly what we want, even
before we want it. It is possible that despite the communication barrier
we understand each other. This mutual understanding is preceded by the
time we spend with the horse other than letting ourselves ride on its back.
Itis these moments associated with the care of horses that | try to capture
in my paintings.

For the presentation of the bachelor's thesis in the form of a series
of paintings, after a long reflection and search for space, | chose the
"Access Corridor to the Garden of Eden" at the Military Hospital in Brno.
| considered more options where to exhibit my work, in the end | had
the feeling that | would be very happy if my paintings had some content,
function or significance for the environment in which they are exhibited.
From the visit to the hospital, we usually expect help and at the same time
care and attention, which is one of the motives in the exhibited paintings.



Za oknem, 2022, tempera na platné, 60 x 55 cm. / Behind the Window, 2022, tempera painting on canvas, 60 x 556 cm.



Za oknem 3, 2022, tempera na platné, 60 x 55 cm. / Behind the Window 3, 2022, tempera painting on canvas, 60 x 55 cm.
Za oknem 2, 2022, tempera na platné, 60 x 55 cm. / Behind the Window 2, 2022, tempera painting on canvas, 60 x 55 cm.



Za oknem 4, 2022, tempera na platné, 60 x 55 cm. / Behind the Window 4, 2022, tempera painting on canvas, 60 x 55 cm. Za oknem 6, 2022, tempera na platné, 60 x 55 cm. / Behind the Window 6, 2022, tempera painting on canvas, 60 x 55 cm.
Za oknem 5, 2022, tempera na platné, 60 x 55 cm. / Behind the Window 5, 2022, tempera painting on canvas, 60 x 55 cm.



Oc¢ista, 2022, tempera na platné, 145 x 160 cm. / Purification, 2022, tempera painting on canvas, 145 x 160 cm. Ante Fenestra, 2022, tempera na platné, 145 x 160 cm. / Ante Fenestra, 2022, tempera painting on canvas, 145 x 160 cm.



Bylo nebylo, za oknem - no¢ni zahrada, 2022, tempera na platné, 55 x 45 cm. / Once Upon a Time, Behind the Window — Night Garden, 2022, tempera

painting on canvas, 55 x 45 cm.
Bylo nebylo, za oknem - zahrada Eden, 2022, tempera na platné, 65 x 55 cm. / Once Upon a Time, Behind the Window — Garden of Eden, 2022,

tempera painting on canvas, 65 x 55 cm.

Bylo nebylo, za oknem — malé drama, 2022, tempera na platné, 70 x 55 cm. / Once Upon a Time, Behind the Window — Little Drama, 2022, tempera

painting on canvas, 70 x 55 cm.
Bylo nebylo, za oknem, 2022, tempera na platné, 75 x 65 cm. / Once Upon a Time, Behind the Window, 2022, tempera painting on canvas, 75 x 65 cm.



Tisen, 2022, tempera na platné, 75 x 60 cm. / Oppression, 2022, tempera painting on canvas, 75 x 60 cm.



LECBA KONEM

Série maleb vypovida o vztahu autorky ke konim, o pocitech
spojenych s osobnim kontaktem s nimi a o individualnim proZitku, ktery
se prostfednictvim maleb snazi pfedat. Vyraznym motivem na malbach
je bytost objimajici koné. Jedna se o postavu nemocné(ho). Tato postava
se do maleb dostala postupné v navaznosti na déni v podzimnim
semestru roku 2021. Bylo to obdobi fyzického onemocnéni a zaroven
vyCerpani, které se vztahovalo i na malifskou tvorbu. Nevyhnutelnym se
stalo opusténi predchoziho tématu ,Plavc(” a potfeba nalezeni nového
malifského tématu, &i redefinice starého.

Zprvu vznikly samostatné figury nemocnych. Tyto postavy byly
zbaveny Ust a nosu, zbyly jim pouze velké rudé a bolestné odi, reflektujici
vnitfni pocit nemoci. Tematizovana nemoc s sebou vSak postupné
pfinesla i potfebu po IéEbé a uzdraveni, které se do obraz(l dostalo s
pfichodem koni. Kon&, a pobyt s nimi pfedstavuji pro autorku velmi
vyznamné osobni téma, ke kterému se prostfednictvim malby opétovné
vraci. Malby v této sérii na rozdil od pfedchozich daleko vice tématizuji
spole¢né traveni ¢asu s kofimi, péci o né a to, jaky ma kontakt s korfimi
dopad na vnitfni i vn&jsi svét Clovéka s nimi spfiznéného.

V obrazech se objevuji oby&ejné chvile spojené s krmenim nebo
¢isténim koni, momenty smutku z nahlych odchodu, se kterymi je potfeba
se vyrovnat, a nevSedni okamziky jako plaveni koni.

THE CURE BY HORSE

The painting series reflects the author's relation towards horses,
feelings connected with personal contact with them and individual
experience, which the author is trying to mediate in paintings. Distinctive
motive in images is a being hugging horses. It represents a sick person.
This figure came to paintings progressively in relation with affairs of the
autumn semester of the year 2021. It was a period of illness and at the
same time exhaustion, which was related also with painting. Inevitable
became abandonment of previous topic "Swimmers" and the need for
finding a new topic, or redefinition of an old one.

At first appeared separated figures of sick persons. These figures
were rid of their nose and mouth, only big red and painful eyes, reflecting
inner ache, remained to them. However, gradually the thematised iliness
also took with it a need for cure and recovery, which came into images
with an arrival of horses. Horses, a sojourn with them, represent for the
author a very personal topic, to which she returns via painting. Paintings
in this series, opposite to other, even more thematise spending time
together with horses, taking care of them and the way how a contact
with them has an impact on person who is kindred with them.

In the images appear ordinary moments connected with feeding
or grooming horses, moments of sadness related to sudden departures,
with which the one should deal with and extraordinary moments like
horses floating.



Plaveni, 2022, tempera na platné, 120 x 200 cm. / Floating, 2022, tempera painting on canvas, 120 x 200 cm.
Lééba koném, 2022, klauzurni instalace. / The Cure by Horse, 2022, final exam instlation.



The Cure, 2022, tempera na platné, 130 x 160 cm. / The Cure, 2022, tempera painting on canvas, 130 x 160 cm.
Chybis mi Flo, 2022, tempera na platné, 140 x 160 cm. / I miss you Flo, 2022, tempera painting on canvas, 140 x 160 cm.



Boure, 2022, tempera na platné, 140 x 200 cm. / Storm, 2022, tempera painting on canvas, 140 x 200 cm. Nemoc, 2021, tempera na platné, 75 x 60 cm. / lliness, 2021, tempera painting on canvas, 75 x 60 cm.



PLAVKYNE

Cyklus maleb s nazvem Plavkyné je malifskym rozvijenim série
obrazt z roku 2020 pojmenovaném Via dltima natabulum. Pfedchozi
série, stejné jako tato, jsou reakci na aktualni déni, a s nim spojené
omezovani pohybu a svobody. Pro oba cykly je zdsadni ma zkuSenost
a dojmy z doby, kdy jsem zavodné plavala. Osobni zkuSenost je zde
prfevedena na rovinu obecné chapané a prozité zkusenosti.

Na rozdil od pfedchozi série maleb, ktera pracovala s vizualnimi
metaforami, aktualni série vice cili na vnitfni svét postav, jejich pocity,
charakterové vlastnosti a chovani. Dfive peclivé licené prostfedi jako
plavecky bazén, vodni hladina nebo $atna zde budto upIné mizi anebo je
znacné potla¢eno. Dulezitymi se staly Zenské postavy, které napfic sérii
maleb nezastavaiji jednotnou pozici. Jsou zachyceny v rliznych situacich
ovliviujicich jejich podobu a chovani. Nejprve jako plavkyné nastoupené
v fadé, kdy jednotlivé figury ztraceji az na obli¢eje, odliSnosti a stavaji se
spiSe vydéSenymi, znechucenymi pésaky bez moznosti vlastniho nazoru
a rozhodovani o sobé samém. Opacnym typem plavkyn, znazornénym
v malifské sérii, jsou tfi Zeny shluknuté k sobé se znaéné nadsazenou
muskulaturu. Svou télesnosti a vyrazy v obliCejich pfipominaji spise
muze. Oproti plavkynim v fadé vyvolavaji tfi Zeny Uplné opacné dojmy,
pusobi spiSe agresivné a nepratelsky. Nejsou utlacovany systémem
stejné jako plavkyné v fadé, ale zdaji se byt vykonavateli vile systému.

Malby jsou po strané namétu znacné tvrdé, mizou pUsobit az
plakatovym dojmem, k t€mto jejich vlastnostem nenachazime kontrast,
az na samotné ztvarnéni zeny, které je kontrastni ke stereotypnimu
vnimani zeny jakozto kiehké nézné bytosti.

FEMALE SWIMMERS

The set of paintings titled “Female Swimmers” is development
of series from the year 2020 named “Via Ultima Natabulum”. Previous
series is equaly as current reaction on contemporary events and to it
related restrictions of movement and liberty. For both sets is crucial
my personal experience and impressions from the period when | was
attending swimming lessons. This experience is here transformed into
generally understanded and lived experience.

In contrary with previous series of paintings, which worked with
visual metaphors, current series is more aimed to inner world of figures,
their feelings, character qualities and behaving. Formerly carefully
delineated enviros as swimming pool, water surface or changing room
either fully disappeared or was supressed. Important became the female
figures, which do not hold a same position across the paintings. They
are depicted in various situations influencing their appearance and
behaving. Initially as swimmers in a row where particular figures lost
their individuality and became rather frightened, disgusted foot soldiers
without possibility of own opinion or making-decisions about themselves.
Opposite type of swimmers are three gathered women with exaggerated
musculature. With their corporality and expressions, they rather resemble
men. Opposite to swimmers in a row, the three women raise different
feelings. They give impression of aggressivity and hostility. They are not
repressed by a system, but they seem to be executors of the system’s
will.

The paintings are, in the terms of motives, greatly heavy and can
make impression of posters. There are no contrasts to these qualities
except for the depiction of female figures itself, which is in contrary with
the stereotypical view on women as fragile and tender creatures.

Plavkyné, 2021, navrh klauzurni instalace. /
Female Swimmers, 2021, final exam proposal of instlation.



Plavkyné [diptych], 2021, akryl na platné, 120 x 150 cm, 120 x 150 cm. / Female Swimmers [diptych], 2021, acrylic painting on canvas, 120 x 150 cm, 120 x 150 cm.



Beznadéj, 2021, akryl na platng, 110 x 140 cm. / Desperation, 2021, acrylic painting on canvas, 110 x 140 cm.

Posledni pulrok, 2021, akryl na platné, 110 x 140 cm. / Last Half-Year, 2021, acrylic painting on canvas, 110 x 140 cm.

TFi Gracie, 2021, akryl na platné, 110 x 140 cm. / Graces, 2021, acrylic painting on canvas, 110 x 140 cm.

Zapisky z lekci, 2021, akryl na platng&, 110 x 140 cm. / Notes from Lessons, 2021, acrylic painting on canvas, 110 x 140 cm.



SKICI K SERII VIA ULTIMA NATABULUM A PLAVKYNE

Skici vznikaly v pribéhu léta/podzimu 2020. Puvodné byly
zamysleny jako pfipravné kresby pro malby akrylem stfedniho
formatu. Béhem procesu jejich tvorby se zacaly postupné stavat
pouha predstava na jejich pfevedeni do maleb se pro mé stala
obtiznou. Obavy plynuly pfedevsim z toho, aby takové malby byly
jesté prinosnymi a neomezily se pouze na zvétSeni daného motivu.
Z téchto divodu zustala vétSina zde prezentovanych skic pouze ve
formé kresby na papire.

SKETCHES FOR THE SERIES VIA ULTIMA NATABULUM AND
FEMALE SWIMMERS

Sketches arose in course of the summer/autumns of the
year 2020. Originally, they were intended as preparatory drawings
for future acrylic paintings of middle formats. During the process
of their creation, they became more self-sufficient and at the same
time finished their testimony and it was hard to even imagine their
transferring into paintings. The concerns resulted primarily from
the fact that such paintings might not be already beneficial and
might be just limited on enlargement of the motives presented in a
form of drawings on paper.

Bez nazvu, 2020, tuzka na papife, 14, 8 x 21 cm. /
Untitled, 2020, pencil on paper, 14, 8 x 21 cm.



‘ SILENCE |

Bez nazvu, 2020, tuzka na papife, 14, 8 x 21 cm. / Untitled, 2020, pencil on paper, 14, 8 x 21 cm.
Ticho, 2020, tuzka na papife, 14, 8 x 21 cm. / Silence, 2020, pencil on paper, 14, 8 x 21 cm.
Bez nazvu, 2020, tuzka na papife, 14, 8 x 21 cm. /

Zvéstovani, 2020, tuzka na papife, 14, 8 x 21 cm. / Annunciation, 2020, pencil on paper, 14, 8 x 21 cm.
Untitled, 2020, pencil on paper, 14, 8 x 21 cm. Nalez, 2020, tuzka na papife, 14, 8 x 21 cm. / Finding, 2020, pencil on paper, 14, 8 x 21 cm.



Prazdna mista, 2020, tuzka na papife, 14, 8 x 21 cm. / The Blank Spaces, 2020, pencil on paper, 14, 8 x 21 cm.
Rozjimani, 2020, tuzka na papife, 14, 8 x 21 cm. / Contemplation, 2020, pencil on paper, 14, 8 x 21 cm.

Bez nazvu, 2020, tuzka na papife, 14, 8 x 21 cm. / Untitled, 2020, pencil on paper, 14, 8 x 21 cm.

Zapisky z lekci, 2020, tuzka na papife, 14, 8 x 21 cm. / Notes from Lessons, 2020, pencil on paper, 14, 8 x 21 cm.

Ozdravny resort, 2020, tuzka na papife, 14, 8 x 21 cm. / Heath Resort, 2020, pencil on paper, 14, 8 x 21 cm.
Bez nazvu, 2020, tuzka na papife, 14, 8 x 21 cm. / Untitled, 2020, pencil on paper, 14, 8 x 21 cm.
Bez nazvu, 2020, tuzka na papife, 14, 8 x 21 cm. / Untitled, 2020, pencil on paper, 14, 8 x 21 cm.
Bez nazvu, 2020, tuzka na papife, 14, 8 x 21 cm. / Untitled, 2020, pencil on paper, 14, 8 x 21 cm.



FIasEY
“W *"l |

Beznadéj, 2020, tuzka na papife, 14, 8 x 21 cm. / Desperation, 2020, pencil on paper, 14, 8 x 21 cm. Znak, 2020, tuzka na papire, 14, 8 x 21 cm. / Backstroke, 2020, pencil on paper, 14, 8 x 21 cm.

Oplakavani, 2020, tuzka na papife, 14, 8 x 21 cm. / Lamentation, 2020, pencil on paper, 14, 8 x 21 cm. V fadé, 2020, tuzka na papire, 14, 8 x 21 cm. / In a Line, 2020, pencil on paper, 14, 8 x 21 cm.

Bez nazvu, 2020, tuzka na papife, 14, 8 x 21 cm. / Untitled, 2020, pencil on paper, 14, 8 x 21 cm. Potiebuje$ pomoci, 2020, tuzka na papife, 14, 8 x 21 cm. / You Need Help, 2020, pencil on paper, 14, 8 x 21 cm.
Ocista, 2020, tuzka na papife, 14, 8 x 21 cm. / Purification, 2020, pencil on paper, 14, 8 x 21 cm. V $atné, 2020, tuzka na papife, 14, 8 x 21 cm. / In Changing Room, 2020, pencil on paper, 14, 8 x 21 cm.



BRAVE NEW WORLD

Série vznikala na podzim roku 2020 béhem staze v
Ateliéru sochafstvi 1. Kvali nutnosti pfechodu do distanéni
formy nejen vzdélani, ale i tvorby, bylo zapotfebi hledat noveé
vyjadfovaci prostfedky, které by umoznovaly vytvaret prostorove
objekty. Série nékolika 3D modeld, z nichz bylo do finalni verze
pfevedeno Sest, zrcadli jednak toto hledani, a také ohmatavani
dfive nevyzkouseného média. Vzniklé figury v sobé kloubi urcitou
bizarnost, socharskou nezkuSenost, mnohdy kriklavé kontrasty
a ruznorodost az nesourodost vyvolané rozlicnymi pokusy, a
zjisStovanim moznosti tvorby v 3D prostredi.

Pozice modell jsou odpovédi na zadani zaméfujici se na
polohovaniavytvareni 3D postav v pohybu. Inspiraénimi zdroji, které
vedly k mnohym pozicim, jsou techniky kopu ze severokorejského
moderniho bojového uméni Tae Kwon-Do. Zahy se ovSem splnéni
zadani stalo neuspokojivym pro umeélecké naplnéni, a tak zacalo
experimentovani s modely, jejich prolinanim, rozfazovanim
pohybu, pfidavanim objektl, rozpadanim télesné struktury objektd,
doplfiovanim barevnosti, a na zavér praci s prostfedim.

AZ na jednu vyjimku zUstaly vSechny modely, prezentované
v této sérii, vyhradné soucasti 3D prostfedi, a vyrendrovanych
pocitatovych obrazl a videi. Jedinym zrealizovanym modelem,
ve zmenSeném rozméru, se stala Plavkyné na mustku. Byla ze
vSech ostatnich praci vybrana pravé pro své tematické souznéni s
predchozi sérii Via dltima natabulum. Hledani moznosti kooperace
malifského obrazu a prostorového objektu je pro mne pfitazlivym
doposud, a vedlo k mé stazi v socharském ateliéru.

BRAVE NEW WORLD

The series of 3D models arose in autumn of the year 2020
during the internship at the Sculpting studio 1. Due to necessity to
pass away to distance form of education and also of artistic creation,
it was needed to search for new devices of expression, which
would allow to create spatial objects. The series of 3D models,
out of which six were converted to its final appearance, shows
this searching on one side and on the other also handling with
never tried medium. Arose figures incorporate certain bizarreness,
sculptural inexperience, often gaudy contrasts, and variedness
with heterogeneity caused by several attempts and finding out the
possibilities of creation in 3D space.

Positions of models are answer on the assignment directed
on positioning and creating 3D figures in motion. Inspirational
sources, which leaded to certain positions, were particular kick
technics from north Korean modern martial art “Tae Kwon-Do”.
Soon after, simple completion of task was not enough fulfilling for
artistic needs and so have begun the experiments with models,
their permeation, dealing with phases of their motion, adding
objects, disintegrating their body structure, adding colours, and in
the end, working with space.

With one exception, the models remained entirely in the
3D space, and were captured in rendered images or videos by
computer. The only implemented model, in reduced measurements,
is the “Swimmer on Springboard”. The figure was selected from
the series because of its thematic agreement with the previous
series of paintings named “Via Ultima Natabulum”. The search for
possibilities of cooperation between the two mediums, painting
and spatial objects, are appealing for me until nowadays, and were
the reasons for my internship at the Sculpting studio 1.

Figura s taliri, 2020, 3D model, Blender. /
Figure with Plates, 2020, 3D model, Blender.



Figura s talifi, 2020, 3D model, Blender. / Figure with Plates, 2020, 3D model, Blender.
Rozpadajici se, 2020, 3D model, Blender. / Disintegrating, 2020, 3D model, Blender.
Rozpadajici se, 2020, 3D model, Blender. / Disintegrating, 2020, 3D model, Blender.




TFi pohyby, 2020, 3D model, Blender. /

Three Movements, 2020, 3D model, Blendes,

Tii pohyby 2, 2020, 3D model, Blender. / b
Three Movements 2, 2020, 3D model, Blender. - ' \



TFi pohyby, 2020, 3D model, Blender. / Three Movements, 2020, 3D model, Blender.
Krucifix, 2020, 3D model, Blender. / Crucifix, 2020, 3D model, Blender.
TFi pohyby 2, 2020, 3D model, Blender. / Three Movements 2, 2020, 3D model, Blender.




Krucifix, 2020, 3D model, Blender. /
Crucifix, 2020, 3D model, Blender.

Plavkyné na mustku, 2020, 3D model, Blender. /
Swimmer on Springboard, 2020, 3D model, Blender.




Plavkyné na mustku, 2021, 3D tisk, ABS plast, 31 x 13 x 5,5 cm. / Swimmer on Springboard, 2021, 3D printing, ABS plastic, 31 x 13 x 5,5 cm.
Krucifix, 2020, 3D model, Blender. / Crucifix, 2020, 3D model, Blender.

Plavkyné na mustku, 2020, 3D model, Blender. / Swimmer on Springboard, 2020, 3D model, Blender.

Plavkyné na mustku, 2020, 3D model, Blender. / Swimmer on Springboard, 2020, 3D model, Blender.

Plavkyné na mulstku, 2021, 3D tisk, ABS plast, 31 x 13 x 5,5 cm. / Swimmer on Springboard, 2021, 3D printing, ABS plastic, 31 x 13 x 5,5 cm.

Plavkyné na muastku, 2021, 3D tisk, ABS plast, 31 x 13 x 5,5 cm. / Swimmer on Springboard, 2021, 3D printing, ABS plastic, 31 x 13 x 5,5 cm.




VIA ULTIMA NATABULUM

Poprvé vznikly obrazy s tématikou plavcli a prostiedi
bazénu na jafe roku 2020. Téma pro mne uzce souvisi s pocity z
aktualniho omezovani pohybu a svobody. Na druhou stranu jsem
nikdy nevnimala, a nevnimam malby z této série jako vyhradné
zamérené na aktualni déni. Souasné déni se mi stava popudem
k jejich malbé, ale motivy, které se v obrazech objevuji vychazeji z
mych vlastnich zkuSenosti z doby, kdy jsem zavodné plavala.

Zasadnimi se pro mé staly bezpohlavni figury plavca, které
jsou zbavené smysla kvuli pouzivani tmavych bryli, Spuntd do usi
a klipti na nos. Vnimam je jako prostfedniky, pfes které mohu Sifit
emoce v obraze. Jsou to bytosti pohybujici se na hrané existence
v ponurém prostfedi, které neskyta nadéji ve zlepSeni situace.
Jsou uvéznéni v nekonecném kolobéhu agonie, na kterém se sami
podileji. Sdili s nami, divaky, utrpeni z aktualniho déni.

Za ucCelem dosazeni kyzeného efektu bylo vyuzito
obrazovych metafor, podobnosti mezi skokanskym mustkem a
hrobem, znacCicimi €arami v bazénu a kfizi na hrbitovech nebo mezi
Satnou a pitevnim stolem. V malbé jako takové se pro mé stala
zasadni stfidma barevnost. Takova, jaka vyuziva jen minimum
barev, a pfesto nabizi velkou Skalu moznosti a nepfipomina
cernobilé fotografie. Uhlazeny rukopis, vyuzity na vSech obrazech,
je pro mne nezbytny, protoze vnimam, Ze na sebe nestrhuje
pozornost patfici namétu.

VIA ULTIMA NATABULUM

First paintings with the subject matter swimmers and the
swimming pool enviros arose in spring of the year 2020. Personally,
the theme is closely related with the feelings from topical restricting
of movement and liberty. On the other hand, | never perceived the
paintings as directed solely on contemporary affairs. From current
events come impulses for the painting, but motives, depicted in the
images, come out of my own experiences from the time when | was
attending swimming lessons.

Fundamental became asexual swimmers, deprived from
senses due to usage of dark glasses, ear plugs and nose clip.
| perceived the swimmers as medium to spread emotions in the
paintings. They are creations on the edge of existence, their situation
does not offer chance for betterment. They are imprisoned in never
ending cycle of agony, in which they take a part. The swimmers
share with us, viewers, the suffering from contemporary events.

For the purpose to attain coveted effect were used visual
metaphors, resemblances between the springboard and grave,
delineating lines in pool and crosses at cemetery or the similarity
between the changing room and dissecting room. In the paintings
itself became significant for me a usage of modest colours. The
applicated colours allow me to work with scale of hues and they
are not resembling with black and white photographs. The smooth
brushstrokes, used in all the paintings, is necessity for me, because
| perceive them as not attracting attention which belongs to theme.

Via altima natabulum, 2020, klauzurni instalace. /
Via Ultima Natabulum, 2020, final exam instlation.



Zmrtvychvstani, 2020, akryl na platné, 110 x 140 cm. / Resurrection, 2020, acrylic painting on canvas, 110 x 140 cm.
Znak, 2020, akryl na platné, 110 x 140 cm. / Backstroke, 2020, acrylic painting on canvas, 110 x 140 cm.



Potrebujes pomoci, 2020, akryl na platné, 110 x 140 cm. / You Need Help, 2020, acrylic painting on canvas, 110 x 140 cm.
V satné, 2020, akryl na platné, 110 x 140 cm. / In Changing Room, 2020, acrylic painting on canvas, 110 x 140 cm.
Vypustény bazén, 2020, akryl na platné, 170 x 210 cm. / Drained Pool, 2020, acrylic painting on canvas, 170 x 210 cm.



Alegorie pomoci, 2020, akryl na platné, 60 x 90 cm. / Allegory of Help, 2020, acrylic painting on canvas, 60 x 90 cm.
Trofeje, 2020, akryl na platné, 55 x 45 cm. / Trophies, 2020, acrylic painting on canvas, 55 x 45 cm.



NAVRAT K JEDNODUCHOSTI

Nazev Navrat kjednoduchostioznacuje sériimonochromnich
maleb, riznych segmentu koriskych tél, ktera vznikla na pomezi let
2019 a 2020. Malby nevznikly jako odpovéd na uceleny, a pfedem
vymysleny koncept, ale postupnym vyvojem ve smyslu rozlicnych
variaci tématu, které nakonec vyustily do formy monochromnich
maleb.

Ideové kofeny maleb se nachazeji u prfedchozi série s
nazvem Zjeveni koné (pluvodné Kun pfinasi nadéji). Z predchozi
malifské série pretrvavala potfeba zachycovat koné v malbach, ale
zaroven vzristalo nutkani vymezit se vuci pavodnimu zobrazovani
zvifete, které bylo vtésnané do velkoformatovych obrazl. Toto
nutkani mé pfivedlo k fadé experimentl, které se projevily jak
ve formé, tak obsahu vzniklych obrazl. Vysledna dila oviem
dohromady pusobila rozporupiné a nesourodé.

Na rozdil od maleb ze série Zjeveni koné, které vychazely
z mé pfedstavivosti, mych kratkodobych vizi, malby série Navrat
k jednoduchosti plynou z kresebnych studii podle zivého modelu.
Kresba ze studii byla pfenesena na formaty o riznych rozmérech,
které byly zamérné vybirany tak, aby se co nejvice shodovaly s
danym segmentem. Obrazy byly nasledné dopinény o vrstvu olejové
barvy, které méla slouzit pavodné jako podmalba, ale ukazala se
byt dostacujici ve své jednoduchosti. Na rozdil od pfedchozi série
maleb nebylo jiz zamérem zhmotnit vysnéného koné, ale zachytit
télesnou krasu skute¢ného zvirete v jeho jednotlivostech.

RETURN TO SIMPLICITY

Thetitle “Returnto Simplicity”denote a series of monochromatic
paintings, various segments of bodies of horses, which arose in
between the years 2019 and 2020. Paintings were not created as
an answer on comprehensive and in advance invented concept,
but as a gradual process in terms of different variations of the topic,
which resulted into the form of monochromatic paintings.

The ideological roots of the images originates in the
paintings of previous set named “Revelation of Horse” (originally
titted “Horse Brings Hope”). From previous series of paintings
remained the need to depict horse, but also grow a compulsion
to delimit itself from previous depiction of the animal, which was
squeezed into the large format images. This compulsion leaded
me to many experiments, in the terms of work with formal side and
content of the images. Unfortunately, resulting artworks together
made an impression of contradiction and heterogeneity.

Opposite to the paintings from the series “Revelation of
Horse”, which arose from my imagination, my short-term visions,
paintings from the series “Return to Simplicity” resulted from
studies of real model. The drawings from studies were transfered
on formats of various dimensions, which were chose to be matching
with particular segment. Images were subsequently supplemented
with a layer of oil painting, which should originally serve as
underpainting. It later showed that the underpainting is sufficient
in its simplicity. In contrary with previous series of paintings the
intention was not to incarnate a dream horse but to capture a
physical beauty of real animal in its individual thing.

Navrat k jednoduchosti, 2020, klauzurni instalace. /
Return to Simplicity, 2020, final exam instlation.



Krk, 2020, olej a uhel na platné, 100 x 120 cm. / Neck, 2020, oil and charcoal on canvas, 100 x 120 cm.

Navrat k jednoduchosti, 2020, klauzumni instalace. / Nohy, 2019, olej a uhel na platné, 120 x 140 cm. / Legs, 2019, oil and charcoal on canvas, 120 x 140 cm.

Return to Simplicity, 2020, final exam instlation.



Kopytka, 2019, olej a uhel na platné, 45 x 55 cm. / Hooves, 2019, oil and charcoal on canvas, 45 x 55 cm.

Pohled, 2019, olej a uhel na platné, 45 x 35 cm. / Look, 2019, oil and charcoal on canvas, 45 x 35 cm.

Tlama, 2020, olej a Uhel na platnég, 40 x 50 cm. / Muzzle, 2020, oil and charcoal on canvas, 40 x 50 cm.

Zadni nohy, 2020, olej a uhel na platné, 140 x 100 cm. / Hind Legs, 2020, oil and charcoal on canvas, 140 x 100 cm.



ZJEVENiIi KONE

Prvnim popudem pro malbu koné se mi stala kratkodoba vize.
Obraz v mé mysli pfedstavoval ¢erného koné stojiciho na zelené louce.
Jeho télo bylo jako intenzivni stin, dlouhé nohy se podobaly kmenim
vysokych a utlych stromu v lese. Zpoza bytosti bylo vidét v dalce svit
zapadajiciho slunce. Ve vysledné malbé vypadal obraz z vize trochu
odlidné, daleko poutavéjSim nez zelena louka, se pro mé stalo v
procesu malby pusté vyorané pole. Oranisté slouzila jako prostfedek pro
vyjadfeni dalky, jaka se za tmavym koném nachazela a u jejich koncl se
zacCaly objevovat naznaky lesa. Obraz dostal nazev Podzim. Podobné
tomu tak bylo i u dal8iho obrazu pojmenovaného Léto, zde stala obrazu
modelem vize jemné zlatavého koné na pozadi tmavé neurodné krajiny.
AZ v procesu konstruovani realného obrazu se v ném objevila také fata
morgana ve formeé oazy.

Postupné zacaly vize ztracet na intenzité a stavaly se ¢im dal
tim vice neurcitymi. Zanechavaly stopy pouze ve formé dojmu z hfejivé
zbarveného koné stojiciho v chladné krajiné. Nékteré obrazy, jako Zima,
tak byly nékolikrat pfemalovany, nez dostaly zavéreénou podobu. Do
popfredi se ¢im dal tim vice dostavaly do odi bijici kontrasty mezi bouflivou,
chladnou, nedrodnou nebo pustou krajinou a mohutnym silnym zvifetem
s klidnym vyrazem. Obrazy jsem nasledné& sama pro sebe interpretovala
jako koné pfinasejiciho nadéji v neutésitelné situaci (z toho pramenil
puvodni nazev Kuri prinasi nadéji).

Davody, pro¢ ve mne vize vzbuzovaly takovy zajem, a neutuchajici
potfeba koné zhmotnovat prostfednictvim malby na obrazy, nachazim ve
vlastni touze jednou mit vlastniho koné.

REVELATION OF HORSE

The first impulse for the painting of horse came from short-term
vision. Image in my mind represented a black horse who was standing
on a green meadow. His body was as dark as intensive shadow, his
long legs were resembling trunks of high and thin trees in forest. Behind
the creature was visible a sunset. The final painting appeared slightly
differently form the image in vision. Far more engaging, that the green
meadow, became for me a deserted plough field. Ploughed soils served
as device for expressing a distance behind a black horse and at its ends
emerged traces of forest. The painting obtained name “Autumn”. In a
similar way was created the painting “Summer”, here was a model for
painting a vision of subtly golden horse on the background of dark infertile
landscape. Not until a process of constructing the image had begun, the
fata morgana in a form of oasis has appeared.

Gradually, the visions kept losing its intensity and became more
and more indefinite. They left traces only in a form of impression from a
warmly coloured horse and standing in a cold landscape. Some images,
as the “Winter”, were repainted several times, until they obtained their
final appearance. Flagrant contrast between the stormy, cold, infertile, or
deserted landscape and mighty, strong, and calm horse come to the fore.
Subsequently, | have interpreted the images as horse bringing a hope
in cheerless situation (from this resulted the original title “Horse Brings
Hope”).

| see reasons, why the vision interested me so much and a need
to materialize a horse was unflagging, in my personal desire for having
own horse.

Vernisaz vystavy Kuan pfindsi nadéji, 2019. /
Vernissage of exhibiton “Horse Brings Hope”, 2019.



Jaro, 2019, akryl na platné, 160 x 200 cm. / Spring, 2019, acrylic painting on canvas, 160 x 200 cm. Léto, 2019, akryl na platné, 160 x 200 cm. / Summer, 2019, acrylic painting on canvas, 160 x 200 cm.



Podzim, 2019, akryl na platné, 160 x 200 cm. / Autumn, 2019, acrylic painting on canvas, 160 x 200 cm. Zima, 2019, akryl na platné, 160 x 200 cm. / Winter, 2019, acrylic painting on canvas, 160 x 200 cm.



Notre Dame, 2019, akryl na platné, 160 x 200 cm. / Notre Dame, 2019, acrylic painting on canvas, 160 x 200 cm. Bez nazvu, 2019, akryl na platné, 160 x 200 cm. / Untitled, 2019, acrylic painting on canvas, 160 x 200 cm.



Odloucéeni, 2019, akryl na platné, 170 x 210 cm. / Farewell, 2019, acrylic painting on canvas, 170 x 210 cm.



PROPOJENI TRI SVETU

Vlbec prvni série maleb, ke které vzesly impulzy z plsobeni
v Ateliéru malifstvi 3, je soubor nékolika malifskych zaznamu do
Cerného deniku. Malby zacCaly postupné vznikat az ke konci roku
2018, a to jako vysledek delSich uvah o smyslu vlastni tvorby, které
ustaly na touze po vali utvaret vlastni svét.

Myslenka vSemohouciho umélce se CasteCné rodila take
diky zkuSenostem a zalibé v poclitatové hife The Sims, ktera
umoznuje utvaret postavy, prostredi, ve kterém se pohybuiji a fidit
jejich osudy. Pres veSkeré moznosti, které hra nabizi zUstava ve
mnohych ohledech stale omezenou a omezujici, proto se nestala
hlavnim zdrojem inspirace pro malby. Stejné podstatné, pro vznik
maleb, byly také zazitky z kazdodenniho Zivota a kazdodenni snéni
o zivoté. Spolu s principy virtualni hry se staly tfemi vychodisky, ze
kterych soubor malifskych denikovych zaznamu vychazel.

Nékteré malby v sobé zrcadli podstatu konkrétnich zivotnich
situaci, jiné hernich a dalSi fantazijnich, v§e zaznamenano na
spoleCném meédiu a spolec¢nou technikou. VSe spojeno v jednu
skuteCnost.

INTERCONNECTION OF THREE WORLDS

The set of records into black diary are, in general, the first
series of paintings of which impulses arose from an activity in the
Painting studio 3. Paintings were created in the end of the year
2018 as a result of longer contemplations about meaning of my
own artworks. The contemplations stopped on a desire to create
own world.

The thought of almighty artist was partially born thanks to
my experience and interests in the PC game “The sims”, which
allows to create figures, enviros, and control a destiny of figures.
Despite all the possibilities, which the PC game offers, remains in
many aspects limited and restricting. These are the reasons why
the game was not the main source of inspiration for the paintings.
Equally important, for the arise of images, were the experiences
from everyday life and everyday dreaming of life. Altogether with
principles of virtual game they became three principles, out of
which the series of paintings into diary arose.

Some paintings reflect essence of particular life situations,
other of game situations and another of fantastic situations.
All together recorded on the same medium and with the same
technique. All connected in one reality.



Dostihy, 2018, akryl na papife, 21 x 29 cm. / The Races, 2018, acrylic on paper, 21 x 29 cm. Bazén, 2018, akryl na papife, 21 x 29 cm. / Swimming Pool, 2018, acrylic on paper, 21 x 29 cm.
Louka, 2018, akryl na papife, 21 x 29 cm. / Meadow, 2018, acrylic on paper, 21 x 29 cm. Plavecka draha, 2018, akryl na papife, 21 x 29 cm. / Swimming Track, 2018, acrylic on paper, 21 x 29 cm.



L t

Louka 2, 2018, akryl na papife, 21 x 29 cm. / Meadow 2, 2018, acrylic on paper, 21 x 29 cm. Zidle, 2018, akryl na papife, 21 x 29 cm. / Chair, 2018, acrylic on paper, 21 x 29 cm.
Parkurova prekazka, 2018, akryl na papife, 21 x 29 cm. / Showjumping Hurdle, 2018, acrylic on paper, 21 x 29 cm. Kanal, 2018, akryl na papife, 21 x 29 cm. / Sewer, 2018, acrylic on paper, 21 x 29 cm.



Splh, 2018, akryl na papife, 21 x 29 cm. / Climbing, 2018, acrylic on paper, 21 x 29 cm.

Les a mlha, 2018, akryl na papife, 21 x 29 cm. / Forest and Fog, 2018, acrylic on paper, 21 x 29 cm.

(Ul |

Telegrafni sloupy, 2018, akryl na papife, 21 x 29 cm. / Telegraph Post, 2018, acrylic on paper, 21 x 29 cm.
Debil v tramvaji, 2018, akryl na papife, 21 x 29 cm. / Asshole in Tram, 2018, acrylic on paper, 21 x 29 cm.




